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wistful "Empty Bottles And Broken Dreams," 
are also quite good and round out a very good 
album. (Sawtooth Bluegrass Band , 15429 
679th St. , Wabasha , MN 55981 , 
www.sawtoothbluegrass.com.)BW 

MIKE MITCHELL 
DEAD CENTER 

No Label 
No Number 

This is fine debut release by the Floyd, Va. , 
fiddler Mitchell. He has lined up some very good 
support from the likes of Sammy Shelor on banjo 
and Wyatt Rice on guitar, who's guitar playing is 
tastefully just right throughout. Jacob Eller lays 
down solid bass and Jeff Midkiff plays mandolin . 

Mitchell's command of the fiddle is obvious 
and his tone is righteous. At times, his bowing is 
just different enough to cause a double take. The 
title cut, one of five originals, is a proclamation of 
what it is like to live in the middle of it all. It is 
humorous with a nice old-time bluegrass bounce 
to it. His "Homeplace" is a sentimental reflection 
on younger times. There are some standout cuts, 
like "Rachel" with a sweet triple fiddle treatment 
featuring Laurel Brooke and Buddy Pendleton 
playing along with Mitchell and the harmonic 
potatoes to kick off a nice version of "Limerock." 

"Fiddler's Dream" is actually "Devil's Dream" 
played by Mitchell and Pendleton. They open up 
in harmony then take rides on the melody, take 
this "dream" to new places. The program also 
includes some fine picking by Jeff Midkiff 
particularly on "Backup And Push." The well
played fiddle tunes sandwich the sensitive original 
songs. This is a well-conceived and executed 
program that shows off Mitchell 's talents nicely. 
(Mike Mitchell, P.O. Box 468, Floyd, VA 24091 , 
www.mikemitchellmusic.com.)RCB 

DEWEY FARMER & DERWIN HINSON 

Patuxent Music 
CD-233 

With only occasional help from Steve Thomas 
on fiddle , Dewey Farmer (mandolin, guitar, and 
bass) and Derwin Hinson (banjo , lead guitar, and 
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bass) have put together a nice variety of tunes on 
this 13-cut all-instrumental release, between 
them providing all the instruments except the 
fiddle. While there are a few rough edges, it is clear 
that Farmer and Hinson have wide-ranging 
musical interests and a lot of talent between them. 

The tunes here include standards "Old Joe 
Clark," "Snowflake Reel ," and "Arkansas Traveler'' 
(the latter performed in several keys), the Beatles 
"Yesterday," "Somewhere Over The Rainbow," 
"Roly Poly," and "Kansas City Kitty," the waltzes 
"Moonlight On The Waves" and "Fiatbush Waltz" 
(at five minutes, a bit long), and the gospel number 
"Jesus Savior Pilot Me." Something for everyone, 
more or less. There are three originals: 
"Moonlight" and a bouncy "Dew-Win Bounce," 
both by Farmer, and Hinson's driving bluegrassy 
'The Bells For Candrea ." 

Farmer and Hinson both have solid chops and 
an ear for sounds that are off the beaten track, no 
doubt a result of forty-plus years (each) in the 
music; Farmer with Carl Story and A.L. Wood 
from the early '70s, and Hinson with Charlie Louvin 
and Vern Gosdin in Nashville. This is nicely 
reflected in the interesting variety of interpreta
tions they bring to each tune. 

A CD of 13 instrumentals can be a bit too much 
of a good thing . But, while a few cuts seem 
somewhat longer than necessary, Farmer and 
Hinson keep it interesting throughout, with a 
diverse selection oftunes, innovative approaches, 
and solid musicianship. A well-done document of 
the interests and talent of two veteran musicians. 
(Patuxent Music, P.O. Box 572, Rockville, MD 
20848, www.pxrec.com.)AW 
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HIGHLIGHT 
ERYNN MARSHALL AND FRIENDS 

TUNE TRAMP 

Hickoryjack 2013 

The title of Erynn Marshall's wonderful new 
CD reflects her travels from her origins in British 
Columbia to Toronto to West Virginia to her 
current home in Virginia with lots of other stops, 
too. There are 45 friends who play and sing with 
her on the twenty tunes and songs on this 
recording. 

The opening cut is a fiddle duet of 
"Bonaparte's Retreat" in DDAD with Skip 
Gorman. The two fiddles together with their 
powerful drones sound like an organ in a 
cathedral. The closing piece is Snake 
Chapman's "Going Down To Charleston," again 
with double fiddles, this time with Bruce Greene 
and accompanied by Carl Jones on banjo and 
Don Pedi on dulcimer. In between, Erynn travels 
to the Pacific Northwest, Toronto, Pennsylvania, 
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