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he grew up in a shotgun shack on the Blue 
Lake Plantation, just outside of Tutwiler, 
Mississippi, sang in an a cappella gospel 
quartet as a youngster, and learned how to 
play guitar by listening to the radio. In 1959, 
he moved to Chicago, performing with local 
gospel groups while sitting in at various West 
Side blues clubs. By 1967 he had his own 
blues/r&b trio and a decade later was touring 
Germany with Willie Dixon’s Blues Caravan. 
A stint with Ike Turner’s production company 
next brought him to Los Angeles, which he 
subsequently left for Dubuque, Iowa in 1993 
– regularly playing at local Midwestern clubs 
and festivals ever since and entering the Iowa 
Blues Hall of Fame in 2008.

Here he’s teamed up on an all originals 
set with guitarist Al Pool, bassist Anthony 
Dotson and drummer Claude L. Thomas. 
They are joined by steamy tenor sax legend 
Eddie Shaw, longtime leader of Howlin’ 
Wolf’s band, on four cuts – most notably 
the Magic Sam-influenced title song and the 
hard rocking, in-your-face “Crack Headed 
Woman.” Further delights encompass the 
Southern soul-flavored “I Got A Woman” 
(shades of Otis Redding) and a bittersweet 
tale of the perils of demon run called “I 
Didn’t Go Home,” with “Body Slam” eerily 
recalling Jimmy Reed. The starkly auto-
biographical “Mason-Dixon Line Blues” 
features a particularly soulful, haunting 
vocal and some of the most atmospheric 
guitar interplay, between Kinds and Pool, 
that I’ve heard in a while. I hear he’s got an 
eye-catching stage act as well. — GvonT

JUNIOR WELLS AND THE ACES
Live In Boston 1966

Delmark 809

This previously-unreleased live concert 
was actually recorded in Cambridge, 

Massachusetts at the fabled Club 47 on 
September 16th, 1966, early in the era’s 
celebrated blues revival. It was not only less 
than a year since Wells had appeared on Van-
guard as part of their celebrated Chicago: 
Blues Today series, but he was also still 
enjoying the release of his major label debut 
album on Delmark, Hoodoo Man Blues, 
featuring a young Buddy Guy on guitar, and, 
by November of 1966, he would be touring 
Europe with the American Folk Blues revue. 
However, outside of the blues community, 
few at the time were aware that harmonica 
master Wells was also nearly twenty years 
into his musical career, He had already been 
a member of the legendary Muddy Waters 
band and had cut a number of classic singles 
for small local labels like States and Chief.

Comfortably performing with his origi-
nal combo of the Myers brothers (Louis on 

guitar and Dave on bass) and drummer Fred 
Below, Wells mixes things up engagingly for 
the college kids. He revives 1950s favorites 
like Junior Parker’s hard driving “Feelin’ 
Good,” G. L. Crockett’s Jimmy Reed-ish 
“It’s A Man Down There” Arthur Crudup’s 
“Look On Yonder’s Wall” and Freddy King’s 
“Hideaway.” At the same time he’s really 
tearing things up alongside the vastly under-
rated guitarist Louis Myers on personality-
rich songs that sound like they were made 
up on-the-spot. Favorites are a tasty, eight-
minute take-off on Little Walter’s “Mellow 
Down Easy” called “Junior’s Whoop,” and 
a rough and ready, Sonny Boy Williamson-
influenced collage of half-remembered blues 
verses titled “I Don’t Know.” Frequent 
between-song examples of the charismatic 
Wells’ jive talking and banter with the audi-
ence only add to the atmosphere. — GvonT

SCOTT PROUTY
Puncheon Floor
Prouty, Scott 001

Scott Prouty is one of a growing number 
of third generation old-time fiddlers 

who have been influenced by The Augusta 
Heritage Workshops in Elkins, West Vir-
ginia. The workshops have enabled many 
dedicated players to spend time with the 
old masters and Scott has taken his instruc-
tion to the next level and passes on what he 
has learned at many camps and festivals. 
Puncheon Floor is his first solo recording.

Generally fiddle recordings can be 
tedious affairs no matter how well played 
but with the addition of occasional back-up 
and the mix of well-known and obscure 
tunes Puncheon Floor is a joy from begin-
ning to end.

The CD opens with “Camp Chase,” 
the legendary West Virginia tune from the 
playing of French Carpenter and his dis-
ciple Wilson Douglas. Scott negotiates the 
crooked rhythms with ease. “Grey Eagle” 
follows from the playing of Tom Dillon, 
another legendary West Virginia fiddler. He 
achieved his fame as a dance fiddler while 
living in Washington, DC in the 1950’s and 
’60’s. Scott’s rendition of this classic tune 
has a very danceable and driving rhythm.

A bit later Andy Fitzgibbon, also a 
wonderful fiddler, joins Scott on banjo for 
“Sour Apple Pie” from the playing of Har-

vey Sampson and the Big Possum String 
Band of Nicut, West Virginia. The ease with 
which these two friends play this wonderful 
tune belies its complexity. The title track 
comes from the playing of Mose Coffman 
of Greenbriar County, West Virginia. This 
version bears little resemblance to any other 
version I have ever heard.

My favorite track is “Old Mr. Moore” 
from the playing of George C. Nicholson of 
Laurel County Kentucky. This DDAD tune 
has all of the spooky sonority of the best 
mountain fiddling.

Scott Prouty has taken all that he has 
learned and produced a wonderfully spare 
recording of great fiddling. Old-time fid-
dling in the 21st Century is in very good 
hands. — TD

MAC MARTIN & ED BROZI 
Sun Racer and Other Tragic Ballads

Patuxent 207

The state of Pennsylvania usually flies 
under the radar as far as bluegrass music 

is concerned. There is a solid scene in south-
central PA around Gettysburg, but there are 
also players in the southwestern part of the 
state. Ed Brozi was born in Fayette County, 
one of the poorest in the Keystone State, in 
1920. In the 1930s he traveled and played 
music with a patent medicine show in order 
to keep his family off of welfare. In the early 
1940s, Ed moved to Pittsburgh and met Mac 
Martin. They teamed up and sang old-time 
brother duets from the Blue Sky Boys, the 
Bailes Brothers and Mainer’s Mountaineers.

In 1970, a recording was being made at a 
makeshift studio in the Shadyside section of 
Pittsburgh by Mac Martin for Rural Rhythm 
Records. During the down time between ses-
sions, Ed was invited to join Mac to recreate 
some of the songs they sang years ago. A 
second session was recorded in 1972, and 
21 of a total of the 63 songs they recorded 
are featured on this outstanding CD.

The album features simple arrangements, 
usually a single vocal and two guitars with 
the occasional addition of Bob Artis on man-
dolin. If there is one criticism of Sun Racer 
it is the lack of writer’s credits. It’s implied 
that many of these songs were written by Ed, 
but, certainly, not all of them were. One of 
my favorites is the title track concerning a 
terrible airplane crash of a flight from Newark 
to Pittsburgh. Similarly, “Billy Richardson’s 
Last Ride,” another highlight, is about a train 
wreck in West Virginia. The Carter Family’s 
classic “The Lover’s Return” is handled very 
sweetly with Mac taking the lead vocals.

All criticism aside, Sun Racer & Other 
Tragic Ballads reintroduces us to Ed Brozi 
and some wonderful old-time songs. — TD


