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Instrumental albums have often been 
problematic with this reviewer. Before I'm 
accused of bluegrass heresy, let me assure 
readers that I love great picking. Our bluegrass 
musicians are expected to be masters of their 
instruments; I understand and respect that. 
However, with me, it's always been about the 
singing. Great picking without the accompa
nying great singing leaves me cold. I view such 
groups as super pickers who should be looking 
for some folks to join them who can sing. When 
I received this CD to review, I had no idea what 
to expect. 

I first became aware ofT om Neal (if I recall 
correctly, he was known as Tommy Neal back 
then) when he appeared on Cliff Waldron's 
excellent 1973 Rebel Records album 
Bluegrass Time. He was playing a fully
developed hardcore brand of straight-ahead 
banjo that made my eyes glaze over. Tom grew 
up in the Baltimore, Md., area where he was 
exposed to some of the region 's best 
bluegrass pickers, including the Banjo Baron, 
the late great Walt Hensley. Over the years, 
Tom worked with Del McCoury, Don Reno's 
Tennessee Cut-Ups, and the Dukes of 
Bluegrass among others. But that was a while 
back, and my questions at this point were, 
"How does he sound today, what sort of album 
has he put together, and will I like it?" 

Happily, any trepidation I may have 
harbored quickly dispelled when I played 
Banjo/and. Tom decided-1 think wisely-to 
include four vocal tracks strategically placed 
throughout the set; this was a big plus for me. 
The musicians appearing on this project were 
well-chosen. Tom's current band, Bluestone 
(Dick, Heath, and Jeff Laird, Carroll Swam, Jon 
Glik, and Russ Hooper), provides backing on 
some titles while others are graced by the 
presence of fiddler Michael Cleveland and 
bassist Marshall Wilborn among others. The 
vocalists-lead singer Jeff Presley, Frank 
Solivan II, John Miller, Tom Mindte, and Tom 
Neal himself-are all accomplished veterans 
of bluegrass singing. Neal's banjo work runs 
the gamut from straight Scruggs-style through 
melodic, done with verve and flair. He also 
emerges as a fine songwriter. Ali-in-all, a 
strong entry which gets my hearty recommen
dation. (Patuxent Music, P.O. Box 4243, 
Rockville, MD 20848, www.pxrec.com.)WVS 
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rhythm? Does he, in contrast to the 1976 
contributions of Joe Stuart, take solos? Do they 
fit the recording 's aim? Equally, you'll probably 
want to know if you'll recognize the tunes . Is any 
of the original feel captured? Does Duncan get 
any of the sound of Baker in his solos even as he 
gives them a twist? Does the same hold true of 
McCoury's nod to Monroe? 

Yes. Yes all down the line. And yes, be it 
"Wheel Hoss," "Jerusalem Ridge ," "Monroe's 
Hornpipe," or any of the rest , this is an 
excellent tribute to a tribute . (Compass 
Records , 916 19th Ave. S. , Nashville, TN 37212, 
www.compassrecords.com.)BW 
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Up from Mississippi , now working out of 
Asheville, N.C. , Grits & Soul is the duo of Anne 
Kline and John Looney. Though she plays guitar, 
Kline here appears only as a singer, although to 
say "only" in any context about her singing is a 
mistake. She can sing, no doubt about it. 
Growling, slurring, soaring, swooping , note
bending, word-bending, and a strong vibrato , 
they 're all part of her power-packed 
technique. Looney, on the other hand , sings 
a lead or two , but is primarily an 
instrumentalist , playing mandolin and 
guitar. "Blue Friday" and the instrumental 
"Carolina Fox Chase" give him a chance to 
stretch out a bit and show off his chops. Filling 
out the band are a group of solid pickers , the 
most recognizable being fiddler Nicky Sanders 
and banjoist Kyle Tuttle. 

This 11-song (all originals) CD is their debut 
and a very good one at that. Bluegrass tunes 
such as "Lights On The Mountain ," which has a 
decidedly '70s-style about it, and "Blue Friday," 
with it's wailing , energetic tale of getting in and 
out of a questionable romance, stand beside fine 
hanky-tonk tunes such as "Listen Here, Darlin"' 
and "Just Say The Word" and the heavily blues 
and gospel-influenced sound of the title tune and 
the vocals-only trio of "Carry Me Away." 

At the outset is "Marretta Jeane," a tune 
who's percolating, slightly old-time rhythm and 
Carter Family-tinged lilt mask a sordid tale of 
murder and love. Sordid or not, it's hard not to 
be drawn in by the excellent tune , the tale , and 
the performance. So too is the slow, 3/4 
country saga of an illicit romance and its 
resulting "Guilty Conscience. " Again , the tune, 
the tale , and the performance are intriguing and 
enveloping . But then , you cou ld say the same 
thing about much of this debut recording. (Grits 
& Soul, 64 Elkmont Dr., Asheville, NC 28804, 
www.gritsandsoul.com.)BW 
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This is the second project from this 
entertaining group from Ontario, Canada, 
following their self-titled release in 2011. The duo 
of Kyle and Kaitlyn . Gerber is joined on the 
session by Roger Martin (banjo) and Dallas Roth 
(bass). Guest musicians include Skip 
Cherryholmes (guitar), Randy Morrison (fiddle), 
and Trulan Martin (resonator guitar). Kyle Gerber 
is the mandolinist and Kaitlyn plays guitar. 

This is a mostly gospel project since the 
Gerber's both were influenced by Southern 
gospel music, especially bluegrass gospel. 
Interestingly, there a couple of somewhat 
secular tunes included-Gillian Welch 's "Red 
Clay Halo" and Jim & Jesse's "Pardon Me." 
Kaitlyn Gerber is also a songwriter and four of her 
compositions are included here: the blazing 
opening "Wrong Side Of Right," "Jerusalem To 
Jericho," "Cost Of Love ," and "My Sorrow Too. " 
Other selections include "Old Camp Meeting 
Time," "Gonna Be Mavin'," "If I Stand," "Another 
Soldier Down," and "Near The Cross. " 

The vocal harmonies are very tight and lead 
vocals are good. Instrumentally, the band is 
balanced and the arrangements are an easy 
adjunct to the vocals. Be sure to look for this 
Canadian ensemble to be spending more time 
touring here in the U.S. as their popularity 
increases. (www.rescuejunctionband.com.)BF 
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Playing through the 13 songs of the follow-up 
release to the Grascals' highly successful Life 
Finds A Way, it's quickly apparent on many of 
the tracks that the drums have been brought 
forward a notch. Doing so does change The 
Grascals' sound a bit, toughening it slightly and 
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