
instruments is especially warm with a great deal of depth. All that said, 
there are a few stand outs in the mix. Odeon is delicious and sonorous, 
lush and ringing. Carinhoso is caramel rich and also brings in a fabu­
lous Ben Blechman on violin and Simon Lucas on percussion. 

The CD wraps up with The Godfather Medley, which stands out 
just a little after hearing so much choro. But the duo handles this bit­
tersweet Italian music with delicacy and confidence. Caprice manages 
to hold on to the Latin-sounding nature of choro while adding subtle 
touches of jazz embellishments. Rio Con Brio is a dynamite duo and 
Tim Connell is a mandolinist to watch out for and listen to. 

Highly recommended. 

Song List: Floraux; Cadencia; Desvairada; Eu Quero e Sossego; Carinhoso; 
Assanhado; Ingenuo; 0 Voo Da Mosca; Odeon; A Ginga Do Mane; 
Vibracoes; The Godfather's Medley 

www.rioconbrio.net; info@rioconbrio.net; 503-349-8873; 
www. cdbaby. com/ artist/ rioconbrio 

Akira Otsuka: First Tear 
Reviewed by Hermon Joyner 

Akira Otsuka is part of the second wave of bluegrass that started 
in the late 1960s and the early 1970s, which included people 
like David Grisman, Ricky Skaggs, Tony Rice and Sam Bush. 

The bluegrass group he is part of, Bluegrass 45, was formed in 1968 
in Kobe, Japan, by two brothers, Saburo (banjo) and Toshio (bass) 
Watanabe. 

It wasn't long before Akira (mandolin) and his brother, Tsuyoshi 
(guitar) Otsuka joined Bluegrass 45 and in 1970 they released their 
first album, toured the United States and appeared on the Grand Ole 
Opry. Bluegrass 45, including Hsueh-Cheng "Ryo" Liao on fiddle, 
have played together, with minor changes and various career inter­
ruptions, ever since. They played at the Wintergrass International 
Music festival in Belleville, Washington, this past February. 

Akira was close friends with John Duffey, also part of that sec­
ond wave of bluegrass and played one of Duffey's two Duck mando­
lins. Currently and on this CD, Akira is playing Duffey's modified 
Gibson Fl2 mandolin. As you can hear on the CD, First Tear, despite 
some wear, this Gibson is still going strong and so is Akira. 

His playing varies between delicate and emotive to muscular 
and aggressive, as the music requires, and a sense of humor is never 
far behind. And he is not playing bluegrass music here, but delves 
into newgrass, swing and jazz. He proves to be just as adept with 
these genres as he is with bluegrass. One of the most tasteful mando­
lin players around, Akira is definitely not a one trick pony, he seems 
to do it all. 

There are several wonderful tracks on this CD and most of 
the best are written by Akira. White Orchid, the opening number, 
is haunting and beautiful. Evanston Slide is a tune written with one 
of Akira's heroes in mind, Jethro Burns. It's short and sweet, and 
filled with subtle and playful humor. It manages to capture Jethro's 
personality perfectly. Line Drive, written by Mike Munford, the banjo 
player from Frank Solivan's band, is a straight-up bluegrass tune and 
is delivered with energy and drive, so to speak. Excellent track. 

Akira Otsuka is a phenomenal mandolin player and composer, 
but has managed to stay out of the limelight for too long. With First 
Tear, he has the chance to get some well-deserved recognition. This 
is an exciting recording and it's a great example how bluegrass has 
escaped beyond the boundaries of the US and has become an inter­
national music. 

This is one of the best mandolin recordings in recent memory 
and is, of course, highly recommended. 

Song List: White Orchid; Touch of Time; Daddy Long Legs Dodging 
Raindrops; Pink Special #3; Bash; Prince George's Mandolin; Node 18 
Conversion; Long Black Jacket; Evanston Slide; Line Drive; Blue; Time for 
New Green; Heartaches; First Tear 

Patuxent Music, PO Box 572, Rockville, MD 20848; 301-424-0637; 
www.pxrec.com; info@pxrec.com 
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Frank Wakefield A Tribute to Bill Monroe 
The Del McCoury Band Old Memories: the Songs 

of Bill Monroe 
Reviewed by Hermon Joyner 

The impact of Bi ll Monroe is enormous; he is, after all, the 
father of bluegrass. And late in 2011, both Frank Wakefield and 
Del McCoury did CDs in honor of what would have been Bill 

Monroe's one hundredth birthday. Both CDs feature either Monroe­
written tunes or songs closely associated with him, and both 
attempt to produce authentic-sounding versions of these songs. 
Conceptually and in execution, these CDs have a lot in common, 
but there are some differences. 

Frank Wakefield started performing bluegrass in 1950. He cred­
its Bill Monroe as his inspiration for becoming a musician and it was 
Bill Monroe himself who encouraged him to find his own mandolin 
sound in the early '60s. Del McCoury was inspired to play bluegrass 
by Earl Scruggs in the 1950s and got his break when Bill Monroe 
asked him to join his band in 1963. McCoury played guitar and sang 
with Monroe for a few years, but it wasn't until the 1990s that his 
band and career came together and took off. 

Of the two CDs, Wakefield's is more specifically Monroe-centric; 
14 out of the 16 songs were written by Monroe. On the McCoury 
disc, seven out of 16 songs were written by Monroe with other songs 
by Jimmie Rogers and Hank Williams, among others. Wakefield 
includes some of Monroe's instrumental tunes, while McCoury 
doesn't; he only does the songs. 

In his CD, Frank Wakefield doesn't perform in his usual stac­
cato technique, but tries to capture more of Monroe's own mandolin 
sound and style. Wakefield comes up with a close approximation of 
the Monroe sound that especially shines on Rawhide. Overall, the 
arrangements and performances are quite good and the lead vocals, 
by Audie Blaylock and Tom Ewing, are excellent. There is an open 
leanness to the CD that accurately captures the flavor of Monroe's 
recordings. 

Del McCoury has one of the best voices in high-and-lonesome 
bluegrass and he really shines on this CD. Overall, he and his band 
deliver the better performances in this CD. They are ever-so-slightly 
more restrained than usual, but they still turn up the heat on these 
songs. Ronnie McCoury really stands out in this recording. One 
of the best bluegrass mandolin players working at the moment, 
Ronnie's playing is effortless and nearly perfect. 

Of the two efforts, Wakefield's a Tribute to Bill Monroe hews 
closer to the source material and comes across as a more faithful 
effort. McCoury's Old Memories pops and sizzles with energy and joy 
and therefore is maybe more fun to listen to; he shows there is still 
life left in these tunes. For the Monroe enthusiast, both discs are a 
chance to listen to some of the best Monroe tunes recorded with 
modern quality and performed with passion and reverence. Bill 
Monroe might be gone, but it's obvious that his life continues to 
touch us all. 

Frank Wakefield; a Tribute to Bill Monroe, Song List: When You Are 
Lonely; Rawhide; That's All Right; Bluegrass Breakdown; A Beautiful Life; 
Letter From My Darling; Panhandle Country; When the Golden Leaves 
Begin to Fall; Pike Country Breakdown; Blue Moon of Kentucky; Blue 
Grass Stomp; Swing Low Sweet Chariot; Close By; Wheel Hoss; On and 
On; The One I love is Gone 

Patuxent Music, PO Box 572, Rockville, MD 20848; www.pxrec.com; 
info@pxrec.com; 301-424-063 7 

Del McCoury; Old Memories; Song List: Watermelon on the Vine; Live 
and Let Live; Lonesome Truck Driver's Blues; Brakeman's Blues; Close 
By; In Despair; Girl in the Blue Velvet Band; John Henry; I'm Blue I'm 
Lonesome; Used to Be; Alabama Waltz; Lonesome Road Blues; Heavy 
Traffic Ahead; Train 45 (Heading South); My Rose of Kentucky; Y'all 
Come 

www.delmccouryband.com; www.amazon.com 
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