
Recordings 
Tom Carter, Tom Sauber, Blanton Owen, Leonard Coulson 
and Patrick Sauber, Trade Your Headache for a Smile 
[ oldtimetikiparlour.com] 

These two discs capture the Toms in different settings 20 years 
apart. in 1998 and 2018. While the recording quality is acceptable 
oo the first disc, there is a marked difference between it and the 
la1er recording on disc two, made 20 years later. The great treasure 
OD the first disc is the presence of Blanton Owen, who died in a 

: plane wreck shortly after this concert. His banjo playing is a joy 
to hear. Both discs feature strong band sounds but the later reveals 

, a more mature fiddle approach by Sauber, making this a revealing 
study of his style and its evolution. The photos by Owen, included 
in the booklet, are priceless. This is a good snapshot of the Appa­
lachian old-time scene in the western states in the more recent past 
and some real fine music as well. - Bob Buckingham 

Brad Leftwich & The Humdingers, Rise and Bloom Again 
[bradandthehumdingers .net] 

The Humdingers are Brad Leftwich on fiddle and banjo and Linda 
Higginbotham on banjo and banjo uke. Also on this recording, Sam 
Bartlett and Abby Ladin are playing guitar and bass respectively. 
The band grooves nicely under Leftwich's fiddling, allowing him 
to drive the tune or to dwell in elongated phrases on his fiddle to 
ride over their driving guise. The band sound is balanced by a 
couple of very nice solo banjo pieces by Leftwich that pay respect 
to older players. The tunes are all well done and the flow of the 
music slips along nicely. For those familiar with the genre, there 
are some interesting choices in the mixing and matching tunes 
and lyrics. The tunes come from Appalachia and Oklahoma and 
places in between. This project presents a nice mix of tunes from 
wide-ranging regions. An excellent project from a highly talented 
band. - Bob Buckingham 

Five Mile Mountain Road, Swingbilly Swagger [pxrec.com] 

This new project finds the band coalescing into a fine-tuned unit, 
a well-oiled music machine that drives with authority and assur­
ance. The fiddling of the imitable Billy C. Hurt, Jr. is as hot as ever. 
Brennen Ernst shines on banjo, piano, and guitar. Seth Boyd, also 
on banjo, plays a fine original song for his daughter. J.C. Brad­
ford plays guitar, while Danny Bureau adds percussion. These fel­
lows recreate the country music of over a half century ago with 
the vitality that stakes a claim in the present. They swing, they get 
down and honky tonk, then slide into that great old-time fiddle 
band sound. They take on music ranging from Jim Eanes to Char­
lie Poole to Clark Kessinger and Andrew Baxter with equal ease. 
Polishing up great old songs and tunes to shine anew, this band 
reminds us what fun it can be to be wowed by great musicianship 
and vocals. If you love real country, this is a recording you don't 
want to miss. - Bob Buckingham 

Shannon Bielski and Moonlight Drive, Tennessee Heart 
[pxrec.com] 

Ms. Bielski is an up-and-coming fiddler who is on her way to also 
becoming a strong vocalist. At times her singing catches fire, as on 
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"I'll Go Stepping Too." Her fiddling is very good and her band is 
solid with strong harmony vocals. The arrangements are interest­
ing and very contemporary bluegrass. She wrote four of the cuts 
here. Rob Benzing plays some creative banjo while Kyle Wind­
beck plays mandolin and guitar. Greg Mulley plays bass. Their 
sound is one of promise. - Bob Buckingham 

Le Vent Du Nord, Territoires [borealisrecords.com] 

This is a very modem take on the Quebecois music style! There 
are moving bass lines, strong electric guitar rhythms, and a dance­
able beat. But the drive is in the traditional fiddle playing, thanks 
to band members Andre Brunet and Olivier Demers. The opening 
cuts "Le Pays de Samuel" and "Adieu du Village" could easily 
be played at a modem rave party, while they are followed by the 
more traditional sounds of "Cotillon du Capitaine" and "Le Soir 
Arrive." With each song, the fiddles stand out beautifully. The in­
terplay and solo/support duets are "tres magnifique," to say the 
least. Other standout cuts include "Le Jardinier," the fiddle/accor­
dion action of "Le Step a Alexis," and the relaxing "Le Mere a 
L'echafaud." Yes, all lyrics and most liner notes are in French. 
However, even if you don't know the language, you can tell by the 
emotions coming from the music how wonderful this is to give a 
listen. - Matt Merta 

Grosse Isle,Le Bonhomme Sept Heures/The Bonesetter 
[c)edunord.com] 

Quebecois fiddler Sophie Lavoie and uilleann piper Fiachra 
0 'Regan have been performing with guitarist Andre Marchand for 
a few years, and now make it a permanent trio with Grosse Isle. 
This album brings the French-Canadian/Irish combination to new 
levels. The group tells a musical tale surrounding the Irish famine 
of 1947 and how many from that land sailed to Quebec for a better 
life, landing at the quarantine island of Grosse Isle. The disc begins 
with a frolicking "Le Bonhomme et la Bonne Femme"/"Duffy's" 
medley, but turns to the emotionally moving title track penned by 
Lavoie, as well as th~ regional traditional "Sur le Bord du Rivage." 
With each song, Lavoie's fiddle is perfect in tone for the stories 
being told, and has the perfect combination of Celtic and Quebe­
cois influences. After years of performing together, Lavoie's fiddle 
and O'Regan's pipes and whistle blend beautifully. Other standout 
cuts include "Johnny Laughran's"/"McKenna's Reel" and "Les 
Tailleurs De Pierre." Giving off the feeling of a folk-opera, this 
disc will be played by the listener time and time again. 

-Matt Merta 

The Faux Paws (Self-titled) [thefauxpawsmusic.com] 

The three members of this band (Andrew and Noah VanNorstrand 
along with Chris Miller) perform in a number of other projects, 
and after nearly a decade of playing live in this ensemble, they 
have finally recorded an album. This falls very much in the vein 
of many other of today's top acoustic bands (Mumford & Sons, 
Mipso, The Lumineers), but with a slightly jazzy touch, thanks in 
part to Miller's saxophone. Noah goes all out with the fiddle on 
the opening cut "Fourth Decade," and mingles well with Miller's 
sax on "She's Not Looking for You." The best example of this 
interplay comes with the ballad "Anyelsewhere." There is some 
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