
don't have to know anything about Fiatt & 
Scruggs to enjoy hearing these well-played 
versions of "Cripple Creek," "Sally Ann," 
"Reuben ," "John Henry," and their own "Johnson 
Ridge Special." Those who have committed the 
breaks from the original recordings to memory 
will find themselves wondering "Will Marteka play 
this lick?"-only to hear her play it exactly like 
Earl in the next instant. I particularly appreciated 
her rendition of "Sally Goodwin" with no 
accompaniment whatsoever except for the brief 
flash of Corrina's fiddle. Sweet! 

The four vocals, which include "Head Over 
Heels" and "Rambling Gambler," are primarily 
solos by William, who is starting to come into his 
own as a singer. Charley Lake on bass and Bruce 
Jones on resonator guitar are on hand to round 
out the sound. Young musicians change and 
grow so fast, it's hard for albums to keep up with 
them. For a glimpse at what Marteka and William 
look and sound like today, you need to check out 
their website. Here's hoping they continue to 
keep their hand on the traditional bluegrass plow. 
Hold on , hold on! (Marteka & William Lake, 62 
River Breeze Rd ., Hacker Valley, WV 26222, 
www.marteka-n-williamlakebluegrass.com.)MHH 

LEONARD HOLLIFIELD 
A GENTLE SOUTHERN WIND 

Regal Media Group 
No Number 

Calling the faster songs here "hard-driving" 
would be something of a misnomer. Calling the 
slower songs here "intense" would also be a 
stretch. The fastest songs-the swinging "I Saw 
Your Face In The Moon," and "My Window Faces 
The South"-move along at a modest clip, but 
Leonard Hollifield delivers the lead vocals in an 
offhand manner that makes them more playful 
rather than forceful. The slower songs on the 
other hand, such as his version of "The Convict 
And The Rose," rarely if ever exhibit much 
pleading or angst. What is found here would best 
be described as flowing , relaxed , fun , tuneful , 
and an absolute pleasure to hear. In short, just 
what the album's title implies. 

Hollifield , of western North Carolina and a 
veteran of many bands including The Kingsmen 
and the Stoney Creek Boys, was 88 when he 
made this recording , and his voice is still 
beautiful and expressive . His tone has settled 
into a smooth , light midrange and , as mentioned 
above, his delivery is offhand, at times pulling on 
your sleeve , at times wistful-a term I use often , 
but never more so than here. Hear him on "I'm 
Just An Old Chunk Of Coal ," or Leroy Drumm and 
Pete Goble's memory song , "Back In Hancock 
County," or on the faster songs already 
mentioned. Any of those showcase his good­
natured approach. For his skill at laying on the 
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wistful and longing , listen to his version of "Old 
Flames Can't Hold A Candle To You ," or "Send 
Me The Pillow That You Dream On," or Drumm 
and Goble's "Dixie In My Eye." And for power 
without browbeating , don't miss "Let The Lower 
Lights Be Burning." 

Backing his rhythm guitar and lead singing 
are his son on guitar, Bryan Sutton on guitar, 
mandolin , banjo, bass , and harmony vocals, 
along with fiddler Bobby Hicks. The arrange­
ments are often spare and direct, but never lack 
for tunefulness or interest. There is not a track in 
the bunch that doesn't bear repeated listening. 
(Regal Media Group, 129 Regal Knolls Dr., Mills 
River, NC 28759, www.regalmedia .net.)BW 

DANIEL GREESON 

Patuxent Music 
CD-254 

Greeson first came to many folks ' attention 
with his work on the Close Kin project, Close Kin: 
Our Roots Run Deep. His chops are quite 
prevalent there, but, here, they are front and 
foremost. His tone is full and his intonation is spot­
on . He gets all of the notes he needs, and he 
doesn't play the ones that don't need played. He 
shows more taste than most, including some well­
established fiddlers . His backup band is up to the 
task, including the very talented banjo player, 
Brennen Ernst, Taylor Baker on mandolin , 
Marshall Wilborn on bass, Danny Knicely on 
guitar, mandolin , and fiddle , and Casey Driscoll on 
fiddle. 

This is a program of bluegrass fiddle classics 
drawing from all ofthe renowned sources including 
Monroe, Bob Wills, Howdy Forrester, Benny 
Martin , and Kenny Baker. The young man 
wielding the bow here is accomplished and takes 
on each tune with skill and ease. "The Old Brown 
County Barn ," one of Monroe's numerous tunes, 
kicks things off. Another highlight is the high­
riding Frank Malloy tune, "Magic Melody Reel. " 
Fine versions of "Jerusalem Ridge" and 
"Snowflake Reel" show off this young fiddler's 
talents. Casey Driscoll joins him on second fiddle 
for four numbers, where they nearly get as many 
harmony notes as Bobby Hicks does on 
"Maiden's Prayer." Taylor Baker's mandolin is 
always tasteful , as is Danny Knicely's guitar 
playing . The added treat is hearing the highly­
articulated banjo playing of Brennen Ernst. He 
captures the melody completely with an 
uncommon discretion. His playing is reminiscent 
of other underrated banjo talents such as Tommy 
Neal and Kyle Dean Smith, both masters of the 
melody, while driving the tune with authority. This 
is a fine recording by a promising young talent. We 
should certainly be hearing much more from this 
young man. (Patuxent Music, P.O. Box 572, 
Rockville, MD 20848, www.pxrec.com.)RCB 
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ON THE EDGE 

JASON TITLEY 
STILL ROLLIN' 

Dreadnought Records 
DREAD104 

I love it when I get to hear new newgrass music 
from overseas, as many musicians from around 
the world play various versions of this music and 
inevitably wonder what the Yanks think about it. 
Jason Tilley grew up in a musical family whose 
father was part of the rock-and-roll scene of 1960s 
London, England. He played in various musical 
formations with his father, Bill , from an early age, 
mostly playing percussion . As Tilley grew older, 
he continued playing the drums and keyboards 
and attended various music schools. 

Then , Tilley moved to Totnes, an artist-filled 
town in southern England whose history goes 
back 2,000 years. It was there, along the tidal river 
called Dart that Tilley discovered bluegrass 
music. Eventually, he moved west to another river 
town , Tewkesbury, where he woodshedded with a 
Martin D-28 guitar for a year and emerged with a 
new bluegrass band called Natural Hazard. That 
led to the groups The Daily Planet and Rabbi John. 

Still Rollin ' is Tilley's latest solo album and, on 
it, he's backed by British and American 
musicians alike. To his credit, he wrote all of the 
songs here and produced the cuts. There are 26 
guest musicians, including Casey Driessen, Tony 
Furtado, Billy Cardine, Matt Flinner, Mike 
Witcher, Gabe Witcher, Jim VanCleve, Rob 
Ickes, Tim O'Brien , Ben Winship , his father Bill , 
and many more. The music is open-minded with 
a World Music flare. Tilley puts this long list of 
guest artists to excellent use with challenging 
arrangements, letting them do their thing . For 
those who like to see the envelope pushed with 
excellent musicianship leading the way, seek out 
this diverse album and enjoy. 
(www.jasontitley.com)DH 

THE HUNT BROTHERS 
GAMEl 

Rock Springs Records 
RSR007 

The Hunt brothers, Andrew and Jonathan, are 
joined by their parents, Terry and Leanne, on this 
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